Journal of the 
American Society of 
Professional Graphologists 


PART I: PSYCHOBIOGRAPHY 

Graphological Impressions of Pablo Picasso and Georges Braque 

Renata Propper 

The Personality of Carl Sanburg 

Alan Levine, M.D. & Matilda Lerner 

PART II: DIAGNOSTIC TECHNIQUES 

Children in Distress: The Graphological Viewpoint 

Lois Vaisman with Virginia DiLeo 

Integrity and Handwriting 

Patricia Siegel 

The Use of Handwriting Analysis as a Psychodiagnostic Technique 

Thea Stein Lewinson 

PART III: DIAGRAMS OF THE UNCONSCIOUS 

The Principle of Configuration 

Werner Wolff, Ph.D. 

The Nine Signature Protocol 

Daniel S. Anthony 

A Right Brain Approach to Handwriting Analysis 

Thelma I. Seifer & MarcJ. Seifer, Ph.D. 


ISSN: 1048-390X 


Volume Two 
Autumn 1991 


THE JOURNAL OF THE AMERICAN 
SOCIETY OF PROFESSIONAL GRAPHOLOGISTS 

OFFICERS 

President: Thea Stein Lewinson Corresponding Secretary: Edith Eisenberg 
Vice President: Philippe Bezelin Newletter Editor: Joanna Fancy 
Treasurer: Sarah L. Garroway, D.Sc. (Hon.) 

ADDITIONAL MEMBERS OF THE BOARD 

Alan Levine, M.D. Patricia Siegel Lois Vaisman 


EDITOR 

Marc J. Seifer, Ph.D. 


LEGAL ADVISOR 

Eugene Davison, Esq. 


Ann M. Albam 
Betsy Crowell 
Evanne Gelzeiler 
Myrna Hildebrant 
Matilda Lerner 
Jean Van Loon 
Herry O. Teltscher, Ph.D. 


ADDITIONAL MEMBERS 

Daniel Anthony 
Delores Wilson 
Janice Groele 
Patricia Kushner 
Eleanor Newark 
Renata Propper 
Harriett Gromb Dekker 


HONORARY MEMBER 

Joseph Zubin, Ph.D. 


Melissa Becker 
Virginia DiLeo 
Claudie Hayat 
Peggy Kahn 
Lussia Neumann 
Thelma Seifer 
Blanche Zebine Lyons 


PURPOSE OF THE JOURNAL 

1. To present theoretical and research papers in scientific graphology accord¬ 
ing to traditional academic standards. 

2. To create a forum for helping graphology gain a wider academic and 
professional audience in America. 

3. To interface with the international professional graphological community. 


GENERAL INFORMATION 

Manuscript inquiries should be addressed to Marc Seifer, Editor, Box 32, Kingston, 
Rl 02881. Inquiries concerning subscriptions and memberships should be ad¬ 
dressed to Thea Stein Lewinson, 9109 North Branch Drive, Bethesda, MD 20817. 


© Copyright 1991. All rights reserved. 
American Society of Professional Graphologists 


A RIGHT BRAIN APPROACH TO 
HANDWRITING ANALYSIS 
(An extension of “Diagrams of the Unconscious”) 

Thelma I. Seifer and Marc J. Seifer, PhD. 

ABSTRACT: 

The task of finding order in disorder, of sifting basic essential patterning 
from the seemingly accidental is what we are addressing. The right 
hemisphere plays a major role in giving language or handwriting special 
coloring, intonation, melody and cadence. The Right Brain approach, as 
a meaningful tool for the graphologist, is the extent to which the hand¬ 
writing can be fitted to a definable pattern and thereby get a more holistic 
picture of the writer’s subliminal drives and capabilities, and then find 
the spark of creativity to help that individual attain or achieve his latent 
potential. 


INTRODUCTION 

Symbols represent human language. Pictographs were drawn in caves by early 
man to record history, events and cycles such as a mammoth hunt, phases of the 
moon and the salmon runs that herald Spring. Klara Roman in her book Handwrit¬ 
ing: A Key to Personality said: 

Even though pictorial imagery no longer has a place in modern language, the 
deep source from which it springs is still at work and remains discernible in 
handwriting and overtly in the signature. 

Characters were then formed to represent ideas: ideographs, denoting abstract 
thinking and language. Some primitive people and the Chinese still use this method. 
But for most countries these characters evolved into symbols which had a broader 
meaning, such as cattle heads that were abstracted into the forerunner of the capital 
A. 



Figure 1. The Desert Fox, Field Marshall Erwin Rommel, commander of a tank 
brigade. 


© 1991 American Society of Professional Graphologists 



110 


Journal of the American Society of Professional Graphologists 


% 






Figure 2. Graphic portrait of Sir William Van Horne, builder of the Canadian Pacific 
Railway. 


Alphabets were formed with sounds transformed to phonetic writings. 


CHART SHOWING DEVELOPMENT OF THE 
FIRST SOUNDS OF THE ALPHABET 



Mother 

Grand 
mother father 

Nurse 


1 

2 

3 

4 

1: a 

mama 

baba 

papa 

nana 

2: e 

ama 

(milk) 

mimi 

bibi 

pipi 

nini 

3: o 

imi 

mim 

mumu 

bubu 

pupu 

nunu 

u 

umu 

mum 







[Bad] 

Father 


Elimination Humor 

5 

6 

7 8 9 

dada 

tata 

gaga kaka haha 


(nipple) 


didi 

titi 


dudu 

tutu 



Figure 3. This chart appears in The Interpretation of Language by Theodore 
Thass-Thienemann with two volumes on the symbolic meaning, and the uncon¬ 
scious meaning of language. 
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A Right Brain Approach to Handwriting Analysis 

Marc Seifer explained in his talk on “Preconscious in Handwriting” how thought 
processes evolve from the unconscious and preconscious operating on pre-verbal 
levels and are revealed in dreams and delusions, and also in our handwriting (HW) 
as automatisms or habitual symbolic gestures. HW reflects the highest level of 
human evolution and the deepest level of our existence. 

Ralph V. Gologie, in his book A Study in Symbolism, An Empirical Foundation 
of Graphology says: 

Nothing penetrates matter so efficiently as a wedge. It digs, pries open, looks 
into. [We equate that with angles.] The circle expressed [in art] as moats, 
fences, walls, barricades has been employed by man since primeval times to 
enclose all he possessed. [In HW this is the arcade]—curved lines [garlands] 
represent adaptability and versatility basic to creativity and survival.—The dot 
is the first point of contact with environment and is a record of an imprint of 
energy expended by the individual. — The vertical stroke represents the 
oneness of God. — The horizontal stroke (mid zone) represents earth in the 
plane in which life flows. Right angles ( IZ1 ) assembled squarely indicate 
justice and integrity when there is harmonious interchange of intelligent action, 
is a perfect marriage binding man and woman together [a symbol for 
male and female.] 

There is a 12 foot Bas-relief sarcophagus at Palenque in Mexico fora Pascal ruler 
who died in 683 AD. Carved with a cross behind the ruler representing the sacred 
CEIBA, the sculpture contains a tree with roots in hell, trunk in life and branches in 
the heavens. This is comparable to our three zones in graphology. Symbolically, the 
language carries the meaning of the message, but patterns in the HW represent the 
root or repressed phantasy in the underlying unconscious. Language incorporates 
both R Brain input-emotionality with the L Brain output-sequentiality. 

Understanding verbal symbolism is a fundamental cognitive process which 
explores the root meaning of concepts encased in language. Freud discovered the 
linguistic truth that the body as a whole with all its organs and functions commu¬ 
nicates with the mind in a language. Certainly today we know the impact of stress 
on our health. Freud introduced as part of the mental organization, the distinction 
between the conscious surface layer of speech and the latent language that dwells 
in the preconscious, and the unconscious. Symbols, language and writing enabled 
humans to transcend the present and leave information after their death. The 
transfer of symbols in place of the actual objects augmented an increase in cerebral 
complexity. This established that linguistics and psychology are inseparable from 
one another. 

fl L <■- 

Figure 5. The signatures of a college professor writing in Chinese (more R-brain/ 
pictorial) and also in English (more L-brain/linear). 
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The symbol representing abstract thought is the tool of our thinking. Without a 
representational function of symbols, man would have ever remained on a 
subhuman level of intelligence. Carl Jung was a pioneer in the research of 
symbolism, particularly in dream analysis and termed the vestiges of former 
existence as the collective unconscious. He believed that the unconscious disposition 
of particular shapes are inherited, but they do not necessarily lead to self- 
knowledge or recognition of one’s source. Symbols, or as Jung called them, 
archetypes, may camouflage the actual content of a statement or a dream. They 
are motifs of chaotic complexity and order. This is where a R Brain approach 
included in an analysis of HW would be of help. 

The daily path of the sun, a sequential L Brain-like activity, is symbol of human 
life—it represents birth, growth, maturity and decline. The moon, more a R Brain¬ 
like entity, appears more random and its order is not that apparent. Jung used the 
Chinese symbol for the male principle, YANG to stand for light, warmth, dryness; 
and the female, YIN to stand for darkness, cold and moisture. JfN Together 
they generate the phenomena of nature, creating a force with motion 

and drive. Graphologically, this appears as rhythm, contraction/release, right and 
left trend, etc. 

Repetitiveness, is a consequence of excess energy driving the subject. There is 
a difference between obsessive/compulsive behavior and normal repetition. The 
most immediate outlet of unconscious language includes exclamatory interjections 
such as: four letter words, ‘you know,’ ‘whatever,’ ‘you see.’ In writing, this appears 
as the frequent use of &’s, dots and dashes and also, the personal pronoun T. 
Excess in conceptualization aspects of language leads to paranoia. This 
graphologically may be shown by overlong connected words, covering entire page 
with writing, little or no space between words and lines, strong, slashing t-bars, tiny 
mid-zone and ballooning of the upper zone. Excess in the emotional aspect of 
language leads to schizophrenia shown in some instances as shading, extreme 
pressure, large expanded upper or lower loops, abrupt changes in size, changing 
or extreme slant rightward, tight, angular writing, heavy downward endings, 
arrhythmia or very slow belabored inhibited writing. 


Figure 6. The handwriting of a schizophrenic. 
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A Right Brain Approach to Handwriting Analysis 

Graphology can help Psychohistorians unravel personalities of legendary 
characters from their HW, or validate graphology by comparing and identifying known 
traits with their script. Thass-Thienemann said: 

If one does not understand meaning of the Rosetta Stone, this does not mean 
the inscription does not make sense. Verbal expressions have invisible roots 
[emphasis added]. Sometimes an original meaning has been repressed. A 
symbol means ‘thrown together’ from Greek: an old meaning becomes united 
with a new one. The symbol carries a double meaning in its very existence. 
One reference points to a reality concept; the otherto a repressed fantasy. The 
mental grasp of both is like binocular vision, the human quality of visual 
perception. The third dimension is the latent content which is repressed. 

RIGHT BRAIN APPROACH AND DIAGRAMS OF THE UNCONSCIOUS 

The inspiration for the title of this paper came after reading Betty Edwards’ book 
Drawing on the Right Side of the Brain. While teaching art she had a revelation. She 
found she could not talk and do a detailed drawing at the same time because her 
two hemispheres employed different methods of processing information. While 
explaining to her class how to draw, she became absorbed in her drawing and 
suddenly realized she had stopped talking. In examining the phenomenon she 
found that using her R Brain mode there is a cognitive shift from the verbal, logical 
L Brain thinking to the more global intuitive mode. 



Figure 7. Pictorial representation of the different modes of activity for left and right 
hemispheres [original illustration by Lynn Sevigny], 
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Our usual method of HW analysis includes: Klara Roman’s and Dan Anthony’s 
Psychogram, Pulver’s zones, Thea Stein-Lewinson’s measurement charts, Jung’s 
and Fromm’s typologies, Mendel’s axis, and Sonnemann’s and Klage’s tables. Just 
as Betty Edwards suggests tuning out the L Brain, we might now try examining a 
HW page in the R Brain mode as a Gestalt approach. When this is attempted, the 
analyst starts to see things in a different way. This process involves a mystical 
activation of the mind. The analyst obtains a fresh look, able to see patterns or 
possibilities as a design. Tuning in to a different feeling, an added perception of the 
person whose HW is being analyzed often manifests itself. 

R Brain processing gives you a complex, Gestalt perception; L Brain mode, counts, 
measures, verbalizes, rationalizes. The use of the R hemisphere can be an opening 
to intuition and holistic avenues. Then using both hemispheres and observations, 
a more complete picture of the subject can be realized. 



Figure 8. This classic illustration ‘The Reversible Vase’ introduced by Edgar Rubin 
(1915) is an example of figure-ground reversal. It is an instance of two separate 
things; either observation is correct. It can be seen as either a pair of silhouetted 
faces or a vase. 


It is interesting to note that the shift occurs in the space of the mind and not on 
the paper. 

Re-examination of H W with R Brain mode can increase your powers of perception 
by using Werner Wolff’s Diagrams of the Unconscious and beyond. Seeing the 
page of HW as an art form is a R Brain approach. Werner Wolff, PhD., a refugee 
from Germany, who taught psychology at Bard College, worked with his students 
on graphological research. He developed his theory that we operate in a somewhat 
consistent pattern throughout our life, and this gives us a feeling of security and 
continuity. He said: 
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Man may think he can be independent, free-thinking, and self-determining but 
symmetries and patterns programmed in our brain, though they may be hidden 
and repressed are evident in our lives and revealed in our HW. There is 
constancy, and rhythm in ourgraphic movements, which may form harmonious 
relationships to each other. The ideas we are writing is [L hemisphere] 
conscious thought, but the act of writing itself is automatic [R hemisphere]. 

He termed this the principle of configuration. It is an expressive behavior which 
reflects the basic manifestation of personality or the balanced self. A high degree 
of consistency — positively shows a person’s stability, negatively — rigidity. With 
a low degree of consistency — positively could be highly creative, negatively — 
insecure and unreliable. Consistency in the beginning of a movement shows 
strength of initiative, and at the end — stability of one’s goals. High form level HW 
show patterns of dynamic proportion and symmetry. Low form level will lack 
dynamism, patterning, and may appear static. 



Figure 9. The center of movement in these signatures from Wolff’s text is 
aesthetically placed at the apex of the upstroke of the first letter of the second name 
in Elsa Maxwell’s signature, and at the end of the middle name in Mary Roberts 
Rinehart’s signature. 
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Figure 10. The handwriting of Ludwig von Beethoven. 


yi'frfa s W \Sry tLif ^ 


rfzt. 


'^'yf 4 »*»vV lUvVU. 

fo/'JStiifrma, 


Figure 11. The handwriting of Johanne Sebastian Bach. 
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CHAOS 

There is a new scientific paradigm which is evolving called CHAOS, defined as 
a search for the underlying patterns among random events; or restated, hidden 
order evolves out of seeming chaos. These scientists are trying to explain the 
seemingly inexplainable in diverse fields, such as: weather patterns, heart disease, 
neurobiology, nuclear astro-physics, our current economics, and thermo-nuclear 
war. They are trying to apply this to fathom the human brain. “Fractologist” is the 
name given to the scientist who applies mathematics as an aid to determine 
synthesized coherent and predictable equation. For example, fractal scientists, 
using CAT scans, have found that idiosyncratic brain patterns correspond to 
specific thoughts. By using a computer screen, and this pattern could be translated 
thereby replacing the need for written or verbal communication. 

The book CHAOS by James Gleich describes this science. Two essential points 
were brought out to the authors of this paper. One is the “Butterfly Effect,” whereby 
there is a “sensitive dependence on initial condition,” or, what happens when small 
incidents have large and unpredictable consequences. The other point is the 
“mixing of white milk in a cup of black coffee effect,” whereby the random joining of 
the milk in the coffee settles shortly into an homogenous light brown entity. 

An example of the first point is the recent Exxon oil spill in Alaska. This random, 
unforseen accident has created a ripple throughout the world whose lasting effects 
are not yet known. They may, in some ways, create a new order. For the second 
point, using the dual hemisphere analogue for analyzing a HW, the L brain 
approach would correspond to the cup of black coffee and the R brain approach, 
the white milk. Hopefully, by combining the two modes of perception, we grapholo¬ 
gists can achieve a true synthesis as a result. The task of finding order in the 
“disorder,” of sifting the essential patterns from the random mixing is what we are 
seeking. 

In a K. Cole’s article on entropy, she states: 

From a chaos of uncoordinated sensations we plot this center which is the self 
or ego, and from the deeper chaos which is unconscious, instinctive and to 
some extent collective, we find emerging symbols and abstractions which 
eventually constitute the super ego. 

Wolff examined signatures, dots, diacritics, curves, flourishes, t-bars, etc. Using 
a compass and ruler, he found signatures often have a midpoint or an equal length 
first and last name although there may be a different number of letters in each name, 
or the name may be equally segmented. These proportional measurements and/ 
or configurations, often remain consistent throughout a lifetime. This follows an or¬ 
ganized patterning in our brain which is unconscious and does not happen by 
chance. 

Periodicity is not the only characteristic of rhythm. Rhythm is not merely a regular 
repetition of stimuli or a regular succession of accents or tone impulses — as in 
music, but also it is a phenomenon of grouping. It can be perceived as a melody if 
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it is grouped. Rhythm is characteristic of our feelings and emotions — a regular 
alternation of states of expectation and satisfaction (contraction/release). The 
randomness is unconsciously purposeful and is found in our HW’s. A kinetic melody 
(termed by Alexander Luria, a Russian neurologist) may be produced and it 
preserves its basic structure in whatever key it is played. 

TECHNIQUES 

The following techniques are suggested for a R Brain approach to handwriting 
analysis. Along with a magnifying lens, ruler and protractor, use a compass, French 
curve, T square, tracing paper and a set of rainbow colored pens. Make several 
copies of the sample ahead of time; never work on an original. 

1 . Hold the page at a distance, as you might look at art in a museum or gallery. Turn 
it over holding it to the light, then upside down and sideways. Write your 
impressions. (Pulver projected HW on the wall and stared at it during the course 
of the day.) 

2. On a sheet of tracing paper placed over the sample, draw lines under each 
sentence in the sample and outline the perimeter of the handwriting. This 
reveals the writer’s orientation to the world or his environment. Do the lines form 
arcades, valleys, up or down hills? How wide or even is the margin on the right? 
How narrow or uneven is the margin on the left? 

3. Check the white space on the page. Are there rivers or streams? (You may use 
your French curve here.) 

4. Touch Points: Dan Anthony suggests that if three or more tops, bottoms of a 
letter, “i” dots, t-bars, etc. can be connected with a straight line, these are 
considered touch points. In a dynamic HW on unlined paper this is a measure 
of rhythmic integration and creativity. The more touch points there are, the 
stronger the creative potential. Furthermore, synchronistic patterns may now 
appear on the page. You can pin prick these with the compass point. Turn the 
page over. Do three or more line up? Turn back. Do they convey an additional 
special message? 

5. Criss-cross the page and/or paragraphs by taking the left starting point of writing 
on the first line, and connecting it to the right ending point on the last line; and 
then take the right ending point on the first line, and connect it to the left starting 
point on the last line. Take note of any significant touch points and where the 
center is located. This may be the heart of the message on the page, especially 
if the writing sample is an original thought or expression about any personal 
topic, such as family, politics, job, vacation, desires, etc. 

6 . Signature: This is often an ideogram or symbol of a person’s personality, 
profession and/or self image. Interestingly the signature starts out being written 
when a child uses a L Brain procedure learning to write, and then shifts to R brain 
when the signature becomes automatized. Use the compass and ruler to get the 
measure of the signature, usually finding a mid point either at the end of the first 
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name or the beginning or end of a middle initial or the beginning of the last name. 
This unit of graphic measurement may appear consistently throughout the 
writing. 

7. The personal pronoun “I” or small letter “i” has special emphasis as an iden¬ 
tity configuration and has special significance to the unconscious organizing 
principle. Do they line up? Do the “I’s” stand out? Do they form a pattern on the 
page? Use the T square here. Do they form right angles, triangles? Are they 
equi-spaced? How does it compare to the signature? Draw a circle around a 
capital I, using the radius of the signature measurement. Are there significant 
touch points? Is there an additional message? 

8 . Use an overlay of tracing paper to outline such formations as significant 
symbols, unusual markings, dominant graphics or the counter-dominant (domi¬ 
nating contradiction described by Saudek). Is there a clearer picture of a design 
or a pattern? 

9. Look for frequent words or familiar letters which often may include the first or last 
initials or other prominent letters from the signature; or favorite psychomotor 
patterns, such as lyrical capital L, or i-dot connections or letter combinations 
such as “ing” endings, “th” formations. Are some words or letters emphasized 
or neglected by size or pressure? Does some seemingly random form stand 
out, like the ‘Butterfly Effect’, giving special significance to the HW? 

On the popular TV show Wheel of Fortune where the players are required to 
identify a phrase, quotation or name, they usually start by calling on the most 
frequently used letters: R S T L N E. This is corroborated by the game of 
Scrabble. In order to solve cryptograms, I (T.S.) used a statistical analysis of 
average sentences and established the next commonly used letters. These are 
D M C and the vowels A and O; the least used letters are J Q X Z, then V K W; 
second position letters are R H L T and the vowels A E O I, the third letter from 
the last is frequently an I; ending letters are S T D R E, also Y and G. 

If a person uses many of the less frequently used letters, such as B P of F, are 
they given special emphasis in the sample by size or form? It is significant to see 
if they create a pattern on the page. Try to determine what special meaning that 
letter or the actual word is for that individual. These letters may be their initials; 
which name? Do they line up? Do they cluster or seem to focus on a particular 
part of the page? The authors have found that sometimes a key passage leaps 
out of the writing giving unique insights to the underlying message of the text 
and the feelings of the writer at the time. 

Luria has found that consonants are processed in the L Brain and vowels, in 
the R Brain (e.g., cnsnnts r prcssd n th L Brn). The letter Y is a combination of 
female/male forms and would have special placement in both the L and R Brains 
because it is both a consonant and a vowel. Thus the word “you” in the text may 
have significance. How is it written? Compare the size to their personal pronoun 
“I”, or signature. How frequently is it used? How prominent is it? 
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The small letter f often has a distinctive symbolic meaning for the writer. The 
word father begins with this letter as does the shortened form of the word 
fornicate. As the only letter written to appear in all three zones, it may symbolize 
the person’s trizonal integration of id, ego and superego. Which zone predomi¬ 
nates. How does this letter appear, especially in the word “of”? Does this word 
take the form of an ideogram? Are “of’s” sprinkled throughout the page? in a 
pattern? 

The letter k is the only letter that goes in five directions. It may appear 
capitalized in the center of words and is linked often to the word “Knowledge.” 

The letter p has significance as a phallic symbol or for representing physical 
prowess or power. Multiples of double letters such as ee oo rr ss tt nn mm etc., 
may be a subtle, unconscious attention getter, similar to a person who always 
wears a bow tie. Other letters may have symbolic significance: B,D, a capital R 
in the middle of a word. Look for corroboration; these observations should be 
made in the context of the Gestalt of the writing. 

10 . Check for favorite lengths using signature measurement, t-bars and other 
lateral or vertical strokes and lower extensions. Use a compass with this 
measurement as the radius. See how many touch points fall on the circumference. 
The more there are the more significant it is. Do these convey additional 
emphasis to the content of the writing? 

11. Trace over the exact movements of the writing (per Dan Anthony) to get a feeling 
of the speed and rhythm of the writer. 

12. Form an impulse pattern (per Felix Klein), checking for disconnections. Using 
an overlay of tracing paper, draw a line at the beginning of a word until the pen 
is lifted and continue drawing a line each time the pen is put on paper until it lifts 
again for the entire sample. What picture is revealed? Is there consistency? 

13. If you use a Roman/Anthony psychogram, look at the outline created by the 
grading of the forty characteristics as a kind of Mandala pattern of the individual. 
For instance, the top of the psychogram relates to the upper zone, head and 
intellect of the person; the bottom relates to the lower zone, libido and genitals; 
the right side is associated with right trend, drive and orientation toward others 
and the future; the left side to left trend, covering strokes, repression, inhibitions, 
family ties and the past. 
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Figure 12. The profile of this person shows a low intellect, strong emotions, 
expressed sexual libido and yet repression with poor control and relations to others. 



Figure 13. The profile of this person shows powerful control, sublimation and lofty 
ambitions. 

Conceptually, the psychogram can represent the human form in action. You can 
determine the dynamic force of the psychogram at its center, taking note of the 
longest and shortest vectors. Whereas Freud places the unconscious in the center 
of the personality, Roberto Assignoli (an Italian psychotherapist) calls this core the 
WILL. This personalized mandala propels the driving force of the ego giving its 
momentum to the personality. 
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Figure 14. Relationship of body image to psychogram. 

14. Color: Take note of the instrument used to write and the color of the ink used: 
blue, black, red, green or pencil. What does it tell you? 

15. Color movements with your multi-colored pens, e.g., as garlands in green, loops 
in purple, angles in red, displaced pressure in yellow, etc. Other graphics you 
might choose include Felix Klein’s directional pressure, dashes, long t-bars, 
pressured ending strokes, etc. As you color each graphic (like Betty Edwards’ 
drawing for her class) your unconscious may tune into the essence of the 
personality. When finished you may have a “work of art,” in many cases a kinetic 
melody highlighting the functioning and rhythm of that person. This may help 
dramatize the intonation of the writing. 

16. An additional criteria is Dan Anthony’s Signature Protocol. Have the subject 
write his name on a blank, unlined sheet of paper three times with eyes open, 
then three (or six) times with eyes closed. Then PRINT once, twice or three 
times with eyes open and then with eyes closed. (This also helps you read a 
cryptic signature). For most people the sensation is new and could be exhila¬ 
rating or sometimes threatening with their guard down. If it is the same, eyes 
open, eyes closed, the person is in tune and comfortable with his own 
unconscious. 

According to Dan Anthony, the purpose of having the writer sign his name with 
eyes closed “is to study the eye/hand..control in a (free) environment. In this way 
the unconscious and/or libidinal expressions of the writer is revealed. In other 
words, we see, in a psychoanalytic sense, how the person really sees himself”, e.g. 
squeezed together or spread out (pertelephone interview with M. Seifer, 1989).The 
signing of the signature with eyes closed oftentimes reveals the unconscious 
primary process of the writer (or R Brain processing), much the same way a dream 
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does. For instance, misspellings often occur, e.g., Brooks = Broooks. This type of 
forced dyslexic behavior usually has positive connotations relating to a somewhat 
easy access to the unconscious. A constricted eyes-closed signature suggests 
deep-seated fears. 

Examine the results of where these signatures are placed on the page, noticing 
also their size, proportion, slant and differences or similarities. Criss-cross each set 
of signatures (see point 5 above). Find their mid points. Are they the same lengths? 
In which case is the measure small or larger, with eyes open (conscious), or eyes 
closed (unconscious)? Check the number of touch points; the more there are, the 
higher the intelligence and creative ability. 


APPLICATIONS 


1 . To show compatibility of marriage partners, family members, team mates, co¬ 
workers, etc. (e.g. compare signature measurements). 

2 . Question documents, e.g. diagramming of Clifford Irving’s forgeries differing 
from Howard Hughes actual writings (M. Seifer’s article, unpubl.). 

3. Twin studies. 

4. Neurological research linking the process of HW with the R Brain creativity 
approach, and the new computer analyses of neurological processes, such as 
the CAT Scan or Magnetic Resonance Imaging (MRI). 

5. Indication of latent creative ability. 

6 . Genetic research. 




Frances Lear 


Figure 15. An example of graphic adaptation of a husband’s signature. After their 
divorce, Frances Lear kept her husband’s name and created a magazine with it as 
the title. 
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METROPOLITAN 
AIRCRAFT PARTS, Inc. 


172 STRICT • WEST 

TWX NO. 


NEW YORK 


• TELEPHONE 

TELEX NO. 



Figure 16. Note identification of the writer's signature with his profession. 
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CREATIVITY 

Rollo May in The Courage to Create said: 

Rebels love to immerse themselves in chaos in order to put it into form, just 
as God created form out of chaos as stated in Genesis. The unconscious has 
potentiality for awareness or action which the individual cannot or will not 
actuate. 

Transcending Freud’s decision to base his psychology on the study of neurotic 
patients, Abraham Maslow decided to study people who were successful and 
accomplished. He set about researching and formulating his theory of self- 
actualization. What personality characteristics and what paths are taken by a 
person to achieve his or her full, latent potential and peak experiences? 

Creativity can be the result of organizing chaos. In 1986, Betty Edwards went on 
to write Drawing on the Artist Within (a Guide to Innovation, Invention, Imagination 
and Creativity). In it she says: 

L Brain Mode excels in symbolic abstraction, speech, reading, writing, arith¬ 
metic, linear — first things first, second things second, follow rules, prefers 
logic and sequential thinking, uncomplicated by paradox or ambiguity [Western 
thinking], 

R Brain Mode [excels in] non-verbal, [pre-verbal], visual, spatial, perceptual 
information. Looking for ways that parts fit together to form the whole, looking 
for spatial coherence and not easy to put in words [Eastern culture]. 

Creativity involves: (1) insight, (2) saturation, (3) incubation and illumination, 

(4) ah-hah, then (5) verification. 

The September 1988 issue of Psychiatric Clinics of North America which was 
devoted to the topic of “Hemispheric Specialization,” had many articles pertinent to 
this paper. According to leading brain researchers, Joseph and Glenda Bogen, in 
their article “Creativity and the Corpus Collosum,” they connect creative incubation 
with the right hemisphere preparation and verification with left hemisphere. Cre¬ 
ative processes have been associated with a greater-than-usual hemispheric 
interaction via the corpus collosum. “Whereas the Left Brain describes trees, the 
Right Brain senses the forest.” 

A lack of creativity might indicate neurological impairment. A R Brain dysfunction, 
called “alexithymia” refers to a deficiency in the area of human feelings. Stemming 
from the Greek, the term refers to the lack of the ability to express in words emotional 
sensations. This deficiency appears to indicate a dearth of creative ability, and in 
that sense could be considered “the opposite” of creativity. It is associated with 
schizophrenia, psychosomatic illness, post traumatic stress disorder, alcoholism, 
drug addition and the sociopathic functioning. Conflicts and difficulties arise 
because alexithymics cannot connect their thoughts with their emotions. They use 
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their intelligence to avoid their feelings. They are often tense, rigid and repetitive in 
action or they can become dull and boring in the process. 

In a blind study graphologists Marc Seifer and Patricia Siegel performed for 
Warren TenHouten, on the handwriting of epileptic split-brain patients, they were 
able to identify this group from normal matched pairs. Lacking input from their R 
Brain and global synthesis of the two hemispheres, these patients could be 
considered alexithymic. Their writing showed signs of hesitation and difficulty of 
integrating words on the page with unusual spacing, dysrhythmia, patching, missed 
or misplaced letters, extra dots and dashes and inappropriate lifting of the pen 
within letters or words. 

Russian neurologist, Alexander Luria tells us that damage to R temporal lobe 
causes lack of ability to understand or express the essence of a message; instead, 
these individuals focus on trivialities. A R Brain parietal lobe dysfunction may result 
in a lack of inner speech. These people lack expression when they talk, and their 
writing tends to be dull and monotonous writing, lacking spontaneity. Unable to “talk 
to themselves,” and in that sense, “think,” these individuals generally lack positive 
emotions and empathy. 

The obsessive/compulsive types are preoccupied with details and repetition. 
They are unresponsive to ambiguity, and innuendo, have restrictive behavior and 
lack spontaneity and creativity. This activity may be caused by psychoanalytic 
problems stemming from the anal stage, or neurologically, they may be caused by 
a L Brain dysfunction or an overactive feed-back loop with the lower brain centers. 

Impulsive types may be associated with weakness in the left hemisphere’s verbal 
processes. They exhibit abrupt, transient freedom from inhibition and anxiety. They 
lack goals, except immediate concern for their own lives. They do not maintain 
durable friendships and are not concerned with family matters. They are not 
interested in cultural, intellectual, ideological or political issues. They can be anti¬ 
social and psychopathic. They lack inner speech to modulate their thoughts and 
behavior. These dysfunctional types lack coherence of L and R Brain (per Klaus D. 
Hoppe, MD, et al.)\ 

Healthy R Brain creative people invent or dream of a product or service, seeing 
the possibilities of transforming ordinary data into a new form. With a healthy L 
Brain, they are able to bring these ideas to a successful fruition, using both 
hemispheres. These people are self-actualized. 
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Figure 17. A R Brain HW analysis of the handwriting of JOEL STEINBERG from 
diagramming his written letter to Newsday, 1988, during the trial for the beating 
death of his “adopted” daughter Lisa. 
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1 . Excessive inflated I’s. Line up at right angles frequently (three times). 

2 . Three “feelings” and “fear” line up. 

3. Three “Heddas” and three “Lisas” form triangle around “feelings”, “Feelings” is 
central word. 

4. Central theme “I fear (very small-smallest words in writing) Hedda (largest 
Hedda of 3) in relating the truth of Lisa’s last night”. “Truth” is largest and 
misspelled, though correctly spelled later, also lines up in body of writing page. 

5. “Lisa feelings Hedda feelings Lisa” equi-distance. And “I fear truth of Lisa’s" - 
life. 

6 . The most embryonic “I” is included in the phrase—'’is more than I can bear”. 
Largest inflated I’s in two expressions “I must tell you” and “I prefer to say no 
more”. The outlined section falls with those two phrases. 

7. Stumbles over spelling of “Lisa” in first line particularly. 

8 . This diagramming is significant to show Joel Steinberg’s subconscious fears at 
the time it was written. Using the R Brain approach, it appears that Steinberg’s 
feelings are expressed in the center of the page (Point 4, above). Although he 
writes, “I can only hope that she is capable of the truth in relating the events,” 
and also, “I fear Hedda may no longer be the person I knew and loved,” he may 
really be saying something else. Note that the word “truth” is misspelled. Taking 
the key words, we come up with, “I fear Hedda [will reveal] the truth,” i.e., that 
Joel Steinberg was responsible for Lisa’s death. Steinberg was found guilty and 
was convicted of the crime, and is now serving time in jail. 

CONCLUSION 

In the recent PBS television series THE MIND, and described in the companion 

book by Dr. R. Restak, there is the following example of L or R Brain functioning: 

2PM 

A Naval Ship, USS Saipan leaves base in Virginia heading 
for the Mid-East — over 800 feet long, equipped with ultimate 
high-tech navigation: — Radar, computers, scopes, charts — 
the ship’s course is plotted in advance with such precision, 
that barring unforeseen circumstances, it will arrive at its 
destination exactly as calculated. 

8 AM 

Half way around the world, a 40 foot dugout canoe slips into 
the South Pacific from a Micronesian Island. Native oarsmen 
and their navigator, unerringly, reach their distant shore 
[paraphrased]. 
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Two different approaches — L Brain with instruments, charts, etc., R Brain 
knowledge from the environment that is passed on generation to generation; the 
flight of birds, cloud formation, location of sun and stars, direction of ocean waves. 
We use both approaches in our thought patterns—using words, concepts we have 
learned and also, by intuition, feeling our way. 

Analyzing a HW is a complex and multi-level process. In-depth analyses take 
time. By using this R Brain approach we attempt to use our own unconscious to 
comprehend the unconscious of the writer. Our viewing the sample as an art form 
gives us the opportunity to gain an additional perspective of the person. Using the 
R Brain Mode is intuitive and inferential. The R Brain approach is most effective in 
perceiving similarities, and uncovering geometric patterns that oftentimes unmask 
the underlying message of the entire gestalt of the HW. Using our L-Brain approach, 
we articulate this holistic view. By combining the R and L Brain approaches we have 
fine tuned our analysis. 

As Thass-Thienemann says in his book Understanding the Symbolic Meaning of 
Language, “The pen is no innocent paintbrush in the language of our unconscious 
fantasy.” 
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